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Within the soul a faculty abides.
That with interpositions, which would hide
And darken, so can deal, that they become
Contingencies of pomp; and serve to exalt
Her native brightness.
What had come to him was an extension of the power of
imagination which he had enjoyed in his youth. If he rejected
that power for a while, the circumstances of that rejection
proved but 'contingencies of pomp'. 'The sense of possible
sublimity', which he had known in the presence of nature, to
which he felt the soul aspires
With faculties still growing, feeling still
That whatsoever point they gain, they still
Have something to pursue,
he now felt with, if possible, a still greater force, his mind
'swept, as with the might of waters', in the presence of what
is, humanly, a total dereliction. The infinity of the soul's
aspiration, so that however far it moves and grows there is
always a 'something', the vast unknown dimly apprehended
before it, became now the 'main theme of his song'; a 'some-
thing' so real that in comparison sorrow, despair, ruin, change,
and grief are but 'the passing shows of Being*, an 'idle dream'.
The triumph of his imagination, or better, the restoration to
him of imaginative power, was the apprehension, however dim,
of 'Infinitude' as the necessary complement and completion
not only of the beauty of nature, but of the extremity of
suffering. Now that this realization, or this imaginative grasp
of reality, had been made in his mind, it was natural and
indeed inevitable that the dogmas of Christianity should in-
creasingly appear to his mind as a consummate conveyance of
all that he had learnt; and his increasing humility before
Christianity is surely a mark not of the decay, as is so often
rashly thought, of his imagination, but of the consummation
of it. His gratification in realizing that all that he had learnt,
by 'proof upon the pulses', in the loneliness of his imagination,
*in singleness of state', was embodied in the tradition of Chris-